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Abstract. The aim of the article is to present the results of the analysis of silence in verbal
communication from purely linguistical perspectives. It studies silent reactions comparing them not so much
with verbal responses but creating oppositions between varieties of silent reactions, taken from authentic talking
in four cultures: Belarusian, Russian, American and English. Our assumption is that oppositions between
various types of silence can provide convincing data against a widely spread belief that silence is always
derogative, submissive and referring to power.

Studying intentions of unclear silent reactions in private conversations we discovered that they are
often nothing but search for pleasure in silence. The recurrent meaning of the reactions is ‘I enjoy your
company’, ‘I am happy being together’, ‘I am happy having a rest from the worries of the world’. Silent
reactions of this kind are quite polysemantic, their exact meanings can be described with the help of such words
as relaxation, pleasure, harmony, quietness. The variety of meanings of only one type of silent reactions makes it
possible to claim that silence is a kind of code, used in communicative behavior along with other codes, verbal
and nonverbal.

Keywords: harmony, meaning, internationality, code, zero signifier, zero signified, opposition,
polysemantics, relaxation, pleasure.

Beryniienne

YTBepkIeHUE O TOM, YTO MOJIYAaHHE B KaXJIOM KOHKPETHOM aKTe OOIICHHS] MUMEET
COBEPIIICHHO OMPEEICHHBIN CMBICH, SBISETCS OOIIEU3BECTHON MCTHUHOM, MOAEPKUBAEMOI
JJaKE€ Ha YPOBHE CaMbIX HEUCKYIIEHHBIX B JIMHIBUCTHUKE MPEICTABUTENEH S3bIKOBOTIO
coobmectBa. Cka3zaHHOE O3HAYaeT, YTO MOJTYAaHWE 3HAYMMO, M aJIEKBaTHOE TOBEICHUE B
T000M CUTyalluu TNpeaycMaTpUBAaeT yMEHHE HHTEPIPETHPOBATh PEAKIUU MOJYaHUs, HE
TaKue YK U peAKUE B MOBEICHUH JIOAEH JII000H COLMAIBHON TPYIIIIBL.

[Ipn paccMOTpeHMHM JIMHTBUCTHYECKON 3HAYMMOCTH JAHHBIX MOJIYAJIUBBIX PEIUIMK
[[EIeCO00pa3HO TMPOBECTH pa3rpaHUYCHHE MEXAYy HyleM (OTCYTCTBHEM 3HaKa) WU
MOJIYaHHUEM KaK MapKepOM OIPEAEIICHHOIO CMBICIA U HYJIEM KaK TEM, YTO PENPE3CHTUPYETCS
WM MapKUpYeTCsl JaHHBIM 3HAKOM, B HallleM ciy4yae moiadaHueM. Honb Kak oTcyTcTBHE
3HAKa CYUTAETCS BO3MOKHBIM MHTEPIPETUPOBATH KaK SKBUBAJICHTHOE BBIPAKEHUE MOJTYAHUS,
TaK Kak OTCYTCTBUE OIPEJCICHHOTO 3HaKa, €CJIM OHO MPOTUBOMOCTABISETCS €r0 HaJUYHIO,
3HAYMMO. Tak MOXXHO BKpaTie CYMMHpPOBAaTh apryMEHTAalUI0 Te€X, KTO OTCTAUBAaET
sHaunmocTh Mosuanus (Kurzon (1997), Tannen (1985), Jaworski (1993)). Paccmotpenue
peanuzanuii MoyaHusl B KOMMYHUKAaTHBHOM IOBEJACHUH TPeOyeT TIIATEIbHO MPOBEAECHHOTO
JUHTBUCTUYECKOTO aHanmu3a. llenbp paboTel TakuM 00pa3oM, COCTOUT BO BCECTOPOHHEM
aHaJIM3€ MOJYAHUS KAK JIMHIBUCTUYECKOTO SBJICHHsS. AHanu3a, B KOTOPOM MOJYaHUE
COIIOCTABJISIIOCHh OBbI, ¢ OJHOWH CTOPOHBI, C TOBOPEHHEM, a C JIPYToil, pacCMaTpUBAIOCH OBl
camMo 1o cebe, Ha OCHOBE BHYTPEHHHUX OINIO3MIMNA, KOTJa, HApUMEp, MOJIYaHUE — THEB
MPOTUBOIIOCTABIISECTCS MOJYAHUIO — COUYYBCTBHIO, COJIMJIAPHOCTH M T.NM. Takue ONMmo3UIUU
MO3BOJIAT JJOKA3aTENIbHO IPOTUBOCTOATH OOLIEMY YTBEPKACHHUIO O TOM, YTO MOJTYaHUE BCETa
03HA4YaeT OTCYTCTBHE, HEBUJMUMOCTb, MOJYMHEHHOCTb, BTOPOCTENEHHOCTb, HEraTUBHOCTh
(ApytionoBa, 2000) W COOTHOCHUTCS C TIOBEIECHHWEM 4allle BCEro KEHIIMH, Kak JTO
dbukcupyercsi, NPAKTHYECKH, B TMOJABISIONIEM KOJUYECTBE WHTEPIpPETAUil JTaHHOTO
(GeHOMEHa B TEHICPHBIX MCCIEIOBAHUAX aHTIIO-TOBOpAIIMX KyiapTyp (Spender (1980),
Sifianon (1995), Defrancisko (1991).
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MarepuaJjbl 1 MEeTOIbI

MarepuanoM s UCCICIOBAHHS TOCIYXHIW CHCTaHHBIE HaMH OOIIUpPHBIE
ayIuOo3aluCcy TOJJIMHHOTO TOBOPEHHSI B YEThIpEX KyIbTypax (Oenopycckoil, pycCKOM,
aMEpPUKAHCKOM M aHrIuiickoi), coctaBuBiine npumepHo 40 000 cioB B KaxXI0H KyJIbTYpeE.
KonuuecTBeHHass ~ COOTHOCUMOCTh M ayTEHTUYHOCTb  SIBJISIIOTCSL  BaKHEMIIMMU
XapaKTEepUCTHUKaMH OTOOpPaHHBIX MAacCHBOB 3amucedl ais aHanuza. Kpome Toro, ux obmeit
0COOEHHOCTBIO SIBIISIETCS TO, UTO BCE OHU ClI€JaHbl B TOPOACKOM MecTHOCTH: Ha [lonoTunne
(benmapyck), B MockoBckoii obnactu, HO He B MockBe (Poccust), bucrone, Hortuaremimna
(BenukoOpuranus), B mrartax Kamdopuus (Jla Meiica, Can-/luero), Wnuamana
(bnymunrron, KeiimOpumk-cutn), CIHIA. HemocpeaCTBEHHBIM NpEeIMETOM PAacCMOTPEHUS
SBUJIACh Ta JIOCTATOYHO PACIPOCTPAHEHHAs PA3HOBUAHOCTH MOJYAHMS, KOTOpask OTIUYAETCS
OTCYTCTBHEM OTHOCHUTEIHHO MOHITHBIX JUISI IPYTUX YYACTHUKOB Pa3roBOpa MHTCHIIMIA U JaIle
BCEro KBalu(puuupyeTcs Kak eporaTuBHasl.

WNHTeHiun, Kak W3BECTHO, BECbMa BaKHAs XapaKTEPUCTUKA JIOOOW peakiuw,
BepOaIbHOM M HeBepOanbHOW. HecnmydaitHO wcciemoBaTend MONMYAHUS €IUHOIYIIHBI B
yOeXIeH!H, YTO MOJTYaHHUE KaK 3HAK JIOMyCKAeT MpeACTaBIeHUe ce0sl KaK HHTEHIIMOHAIBHOTO
Momyanusi. CkazaHHOE O3HAuYaeT, YTO €ro CMBICI MOXXHO HMHTEPIPETUPOBATH C MOMOIIbIO
0003Ha4aeMoro, MpeACTaBIEHHOr0 B BHUJIE MPOMO3UIMI TuMa «S HE TOJKEH TOBOPUTHY» WIIU
«s1 He Oyny roBopuTh». BmecTe ¢ TeMm, B ayTeHTHUYHOM KOMMYHUKAaTHBHOM IOBEICHHH
BO3MOXXHBI TaKH€ PEIIMKU-MOIYaHMsI, TO €CTh HyJEeBble 0003HAYAIOIINE, KOTOPHIE MOTYT
OKa3aThCs TaKXKe U HYJIEBBIMH 0003HauaeMbIMu. [1o100HbBIE ci1ydyan HaOII0AAI0TCS B CaMbIX
pa3HbIX (parMeHTaX KOMMYHUKAaTUBHOTO MoBeAeHUs. OObIUHO OHM HMHTEPIPETUPYIOTCS
JUHTBUCTAMHU KaK MPUMEPbl HEIMHTBUCTUYECKOTO 3HAKA B TPAJUIIMOHHOM €Tr0 MOHUMAaHHH,
u00 CUMTaeTCs, YTO MOJYAIMBBIA PEHUNUEHT HE HMEeT MHTEHUUN I MOJAAJIbHBIX
MomganuBbix peakiuii (Kurzon, 1997: 8). Beap B COOTBETCTBHH C YCTAHOBUBIIEHCS TOUKOMN
3peHus JUIsl TOro, 4TOObl MOJTYaHHE MPUOOPENo 3HaUE€HUE B JIMHTBUCTUYECKOM CMBICIIE 3TOTO
CJIOBa, KOMMYHUKAHT JOJDKEH MMETh MHTEHIMH. VIHBIMU CclIOBaMH, HYyJE€BOE 0003HaAyaromiee
MpPEAnoaraeT CrocoOHOe K pacmu(pOBBIBAHUIO WM JIOMYyCKaromee paciirdpoBbIBAaHUE
0003HayaeMoe, TO €CTh CMBICI, KOTOPBIA MOKHO BBIPa3uTh CIOBaMH, OMHUcaTeNbHO. Ecin ke
MOJYaHHE€ KOMMYHUKAHTa HE€ IMOAJAeTCsl HWHTEpIpeTaluu, He OOHapyXMBAeT HHUKAKUX
WHTEHIIN, TOT/Ia OHO TPAKTYETCs KaK HEMHTEHIIMOHATHHOE W Ha TOM OCHOBAHHH CUUTACTCS
HE OTHOCSIIUMCS K TUHTBUCTHUKE.

PeanbHOe KOMMYHHMKAaTHBHOE IIOBEJCHHE, OJIHAKO, M300MIIyeT MpHMEpPaMH TaKOTo
pona. Tak, B HUXKecIeAYIOIIEM TpUMepe MOTYaHHE SIBISIETCS OAHUM M3 BapHAHTOB MMEHHO
TAaKOTO0 HEMHTEHI[MOHAIILHOTO MOJYaHUs, YTO HEPEIKO COMBAET C TOJKY JAPYIHMX YYaCTHHKOB
KOMMYHHUKATHUBHOTO aKTa, JOOMBAIOLINXCS UMEHHO UHTEHIUH, 0ObSICHEHNSI MOJTYaHHUSL.

@®parmenrt 1. [Ipuxon ¢ paboTEhI.
Aq: llpusem!

by: Ilpusem! Xopowto, umo ce2o0usn pauvuie npuuien. Y meHs
mooice 8ce 20moso Kaxk pas. /lasaii bvicmpeltl.

As: (Momuanmue)

bg4: Hy xax y mebs mam?

As: (Mouanmue)

Bs: T'0e mor? Hou. Cmon yoice Hakpolm.

A7: (Monuanwme). (Bxoaut, caguTcss 3a CTOJI, HAaUMHAET MCKATh
rJ1a3aMu BUJIKY)

bs: Jla eom dice, som...

Ag: (Momyanmue)

bio:  Xeamum unu ewe noonosxcums?
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Ai11: (Kect, uTo XBaTHT)
[Tay3a
b1 Hy max umo? Iloedem 3aempa na oauy?
Aiz: (Momuanue)
ba: A?
Ajs: (KuBaer rosnoBoit)
Bis: Bo cxonvro?
Ai7: (Momuanue)
Bis: Bo cxonvko, 2osopro?
Aqg: Ymo?
Bo: Kozoa noeoem?
A:  A? Hy ... 5-3 nocmompum.
[Tay3a
boo: Caywaii, a umo makoe, a?
Azs: (Momyanue)
Bos:  Pabomwl 66110 MHO20?
Ags: (Momyanue)
bog: Yeman?
Ao7: (Momua npykemtoOHO CMOTPUT B TIJja3a COOCCENHHIE U
OTKHJIBIBAETCS HA CIIMHKY CTYJa)
Bs: Hy-y, mot oonueati eom. U 6om ne cven! Ha, doeuws.
(3anucan B r. Koponese MockoBckoit oo6mactu B 2002 r.).

OTcyTCTBHE OTHOCUTENBHO JIETKO BBIBOJAMMBIX MHTEHIMM B JaHHOM mpumepe (cMm.
permuku 3, 5,9, 13, 17, 23, 25) BoBce HE 03HAYAET, UTO UX HET B MPUHIIMIE. Takoe MOTYaHHE
BIIOJITHE MOKET COOTHOCHUTBLCS C WMHTEHIIMEH MOMONYaTh, C OCOOBIM YHOBIETBOPEHUEM OT
npeObIBaHMs B CBOCH CEMBbE, B CBOEM JOME, C YIOBOJIBCTBHEM, IMOJy4aeMbIM OT IOJIHOH
penakcanuu, OTKJIIOYEHHsA. becega ¢ MONYaIMBBIM yYaCTHUKOM A JNaHHOTO (parMeHTa
MO3BOJIMJIa YOEIUTHCS, YTO €ro MOJIYaHWE KaK pa3 W ObUIO BBI3BAHO TEPEUMCICHHBIMHU
WHTCHITUSMHU.

HennTeHumnoHaibHBIE CMBICHBI B cucTeMe ['paiica, Kak M3BECTHO, COOTHOCSITCS C TaK
Ha3bIBaCMBIM HATypajbHbIM (Natural), ecTecTBEHHBIM 3HAUCHHEM; HEHATYypalbHbIE — C
JIMHTBUCTUYECKUM WJIM HEKOHBEHIHOHAIBHBIM. C TOUkM 3peHus ['paiica, TOJbKO MOCIeIHuE,
TO €CTh HEKOHBEHI[MOHAJIbHBIC 3HAYCHHUS MOTYT OBITh MO CYIIECTBY JIMHIBUCTHUYCCKHUMHU
(Grice, 1971). Ha »95ToM OCHOBaHHWH pEaKIHUH MPHUBEACHHOTO THIIA CUYHTAIOTCS
HEUMHTECHIMOHAJIbHBIMU. BBUy HEICHOCTH HAMEpPEHHH, TO €CTh MHTEHIIMHA TOBOPSIIEr0, OHU
MCKJIIOUAIOTCSl U3 aHaJM3a M OCTAIOTCS HE ONMHMCAaHHBIMHU. EcCliM, KOHEUHO, HE NMPUHUMATH BO
BHUMAaHHE ONKHCAHUE B T€HAEPHBIX MCCIEIOBAHUAX CKBO3b MPU3MY 3aMalYMBaHUs, CEKCU3Ma
1 OTHOIICHUI BIACTH.

OnaHako, OHM MHTEHIIMOHAIBHBI! TOJBKO X MHTEHIIMOHAIBHOCTh OTIMYACTCS OT TeX
€€ Pa3HOBUIHOCTEH, KOTOPHIMU TPAAUIMOHHO ONEPUPYIOT JIMHTBUCTBI, U MOXKET OBITh
MpEJCTaBIeHAa KaK HyJeBas WIM KaK Ta, KOTOpas HILNET THUIIWHY, MMOKOH, pPEIaKCaluio,
MoJ4aHue caMo 1o cebe. Takoi THI MoyaHus 3aUKCUPOBAH B MMOBEICHUH MPEICTaBUTEICH
BCEX aHAIM3UPYEMBIX KyJIbTyp. bonblne Bcero B HamieM maTepuajie OHO HaOJIOJaioch B
MOBEJICHUN MY)XYUH B JIOMalIHed oOcTaHOBKE, 0COOCHHO B Bo3pacte 35-55 mer. Buammo,
MYCKO€ MpPEACTaBICHUE O JIOME JEHCTBUTEIBHO COCTOUT B TOM, YTO UMEHHO 3J€Ch MOKHO
pacciiabuThCs U TaKUM 0Opa3oM OTIOXHYTh. | TaBHAs MHTEHIMS — OTKIIOYUTHCS, TOOBITH B
COCTOSTHUM PEJIaKCallNH, TaKe «IOCIyIIaTh) TUIIHHY.
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PaccmoTpum cnepyromuii pparMeHT TOIIMHHOTO OOIICHMS, 3adUKCHPOBAHHBIA B
JIOMAITHEN 00CTaHOBKE HEMOCPEACTBEHHO IMOCIEe MpOocMoTpa (priibMa, KOTOPBIM MPOU3BEIN
3HAYHUTEIBHOE BIIEYATICHUE HA YUYACTHHUILY Pa3roBopa.

@®parmenT 2. Monyanue mnocie npocMoTpa Gpuibma.
A;.  We gonna be happy, Charlie, aren’t we?

Bi:  (Silence)
Ay Aren’t we, Charlie?
B,:  (Silence)

Asz.  Give me your word, Charlie, please, will you?
Bs: (Silence, smiling)
As.  We gonna be together, Charlie, aren’t we? Just tell me,
Charlie!
Bs:  Uhm, eer, sure...
As: (After a pause) Great! Oh, lovely! Charlie, dear, that’s lovely!
Bs:  (Silence)
(3anucan B Jla Meiice, Kamudopuus B 2003 r.).

[IpencraBieHHbI SNU30/ 3aBEpIIAETCsl BIIOJIHE OJaromoiay4yHO [Uisi TOBOPSIIUX
CyOBEKTOB, CEMEHHOI mMapbl, B MCTOPUU KOTOPOH MMENCS JOCTaTOYHO CIIOKHOW TMEpPHO.
«Ynpibaromeecs» MoidaHue Bs W OmHOCHIOXHAs, OTATYECHHas aUCQIIy DHTOpaMH, HO
NOJIOKHUTEbHAS peakiust B4 mo3Bonmim nmpeoosieTb Bo30yKAeHUE, BBI3BAHHOE, Ka3aJIoCh Obl,
HEOOBSICHUMBIMU peruinkamMu Monmdanust B; u B,. Ilocnennue, kak BBISICHWIOCH B XOJi€
NOCEIYIONMX YTOYHSIOIUX coOeceoBaHUI ¢ KOMMYHUKAaHTOM B, kak pa3 u sSBistin co0oii
€ro TBepAylo YOk AEHHOCTh, UTO YK JOMa-TO MOKHO, HAKOHEII, pacciaOUThCs, OTBIEUbCS OT
BCEr0 M B KPYI'y IMOJHOCTHIO MOHMMAIOUIMX W NPUHUMAIOIIUX €ro JIOACH HacIaIuTbCs
*u3Hb10. [IprueM cembst U, 0coOOeHHO, OOIIEHNE B Mape pacCMaTpUBAIOTCI KOMMYHHKAHTOM
KaK, TPaKTUYEeCKH, CIUHCTBEHHAs] BO3MOXKHOCTh TaKOT'0 HacnaxaeHus. HeymuBuTenbHO, 4TO
ero BepOabHOE MOBEICHUE N300UITYET PEIIMKaMHi MOJTYaHUS B 0OMXOAHOM OOIIICHHH.

Hame wuccnenoBanume Tmokasano, 4YTO BO BCeX AaHATU3UPYEMbBIX KYJIbTYpax
yIoTpeOUTENbHOCTh MOJOOHOTO MOTYAHUSI TEHJEPHO crielu(ruyHa U COOTHOCUTCS, TIIaBHBIM
o0pa3om, ¢ moBeaeHneM MyK4uH. OOIIMe MoKa3aTesid YaCTOTHOCTH MOJOOHOT0 MOJTYaHHS B
HAIIMX 3alUCsAX BecbMa yOeTUTENbHO OTpakeHbl B cieayrouieil npomnopuuu: 12,5 % npoTtus
87,5%, rtne mnocnenuss uudpa MaHudecTHpyeT ToOBeACHHE MYX4YHH. KynbTypHO
cnenuUYHON B HallleM MaTepuayie MPaBOMEPHO MPHU3HATh TOJBKO OOIIYI0 BCTPEYAEMOCTh
JTAHHOTO MOJTYaHMSI Cpellu APYTUX €ro pasHOBUAHOCTEH. Tak, Mo HaIllMM JaHHBIM, ITOBE/ICHUE
B Oenopycckoil KyNnbType 4dalle XapakTepusyeTcss MaHudecTanueil paccMaTpUBaeMOro
MOJTYaHHMSI 110 CPABHEHUIO C APYTUMHU aHAIM3UPYEMBIMU HAMH KYJIbTypaMHu.

Eciu BHUMaTeNnbHO HW3Y4YUTh NPHUMEPHl JAEPOTaTUBHOTO MOJYAHUS B IIMPOKO
U3BECTHBIX TEHICPHBIX HCCIEIOBAHUSAX ITaHHOTO (DEHOMEHA, TO OKaXKETCs, YTO HMMEHHO
aHaJIM3UpyeMasi HAMU €ro pa3HOBUIHOCTH 3a4aCTyI0 MPUBOAMUTCS B HUX B KAUECTBE MPUMEPOB
YHUYIDKUTEIIFHOTO M BJIACTHOTO IOBeIEHHUs. Bcerga nu, 0OAHAKO, MOJTYAIMBBIC pPEaKIIUU
JAHHOW Pa3HOBHUIHOCTH TAKOBBI 10 CBOUM WHTEHIUSAM?

3aciy’KMBAIOINI BHUMaHUS CIy4dail OmUChIBaeTcs B HeOosblioM pacckasze I'. bemns
«Jlokrop Mypke» (BOIl, 1985). Jlokrop Mypke cobupaer 3ammcu Mmoiadanus. Korma ox
CIIyIIAeT 3alMCaHHOE Ha IJICHKY MOJIYaHHWE MOJAPYrH PHUTHI B TOM BHjAE, B KaKOM OHO
JEHCTBUTENBHO Pa3BOPAYMBACTCS B pEAIbHOM MUpPE, TO UCTIBITHIBAET YAOBOIbLCTBHE. BOT Kak
OH TOBOpHUT 00 3ToM: «Ecnm Obl ThI 3HaNa, Kak J0poro MHe TBoe Mosyanue. [lo Beuepam,
yCTabli, KOT/Ia sl CHKY OJIMH, 51 POUTphiBaro TBoe Momuanue» (Boll, 1985).

Crnenmyer cOriacuThbCs, YTO TPYIHO MIM HEBO3MOXKHO HAWTH CIIOBA, KOTOPHIE OBl
0003HauUMIIM, 3aMEeHWIM Obl cOo0OM Tomo0HOE€ Moj4aHwe. Pa3 3To Tak, TO MpPaBOMEpPHO
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IpU3HaTh, YTO B JIAHHOM cjydae Mbl HMeeM HyleBoe oOo3Hauaromiee / HyleBoe
obOo3Hauaemoe. Ilpu 3TOM naHHOE MOJYaHHME MOXKET OTJIMYATBCA OT JPYTUX CIydaeB
HEMHTEHIMOHAJIbHOro MostdaHus. [locnenHee MoxkeT ObITh 00YCIIOBJIEHO NMCUXO0JIOIHYECKUMHU
O0COOEHHOCTSIMH ~ JIMYHOCTH, HalpuMep, poOOCThIO, PAaCCEeSHHOCTHIO, CMYIIECHUEM,
TaKTUYHOCTBIO M T.I., TO €CThb COCTOSIHUAMH, KOTOpbIE PEaIM3YyIOTCS IPOTUB BOJIHU
KOMMYHHKaHTa, KOI/la OH BOBCE HE UMEET BBUAY Moa4aTh. HanmpoTus, €ro MHTEHIIUM MOTYT
OBITh HE MOJTUaTh, HE CMYIIIAThCA.

PaccmarpuBaemMoe B JaHHOM paboTe MOJYaHHE BECbMa XapakTEpHO IS
KOMMYHHKaTUBHOTO TIOBEAEHUS B OTHOLICHMSX TapMOHMM. MojuaHue — rapMoHHMs, IO
HAIllUM JaHHBIM, Oojiee IMMPOKUN 00pa3, 4eM MOJYaHHE Paad MOJTYAHUS; OHO BKIIIOYAET
OoJpIioe pazHOOOpasme, eIyl MOIU(OHUI0 pa3HBIX MOIYaHMMA. Yalie BCero mosyaHue-
3HaHUE, KOrjJa B OOIIEHHM JOCTaTOYHO (PU3MUECKUX ICWCTBUI, a BepOasbHbIC JEHCTBUS
IIPOCTO M30BITOYHBI; MOJYAHUE-TAKTUYHOCTh; MOJYaHUE-KEJIaHUE PAaCCIaOUThCs, OTBIICUbCS;
MOJIYaHHE-BHUMAaHNE; MOJIYaHUE C LIEJIBIO JIyUlle y3HaTh APYT ApYra, yCIbIaTh IpYyr ApYra,
IOHATh HACTPOECHUE U HaMepeHHs coOeceqHUKa ceiluac, B MOMEHT COBEpIICHUs aKTa
oOmenusi. OOmEe MHTEHIMEeH BCeX Pa3HOBUIHOCTEH MOIYaHHUA-TAPMOHUHU MPABOMEPHO
CUHTATh «X04y, 4T00 MHE W TeOe (HaMm) ObLIo0 Xopomro. Xo4dy MmoObITh B TBOEH aype». Kak
BapUaHT WU TNPOJODKEHHE €€ YacTO HAOJI0JAaeTCsl CIEAYIOIIee: «XO04y MOITOMY 3HATh,
IIOHUMATb, CJIBIILIATHY.

Habmrogaercst JaHHBIM TUIT MOJTYaHUSA, KaK MPAaBUJIO, B CAMBIX PAa3HBIX €r0 BapHaHTaX
U Pa3HOBUAHOCTAX B IIOBEIEHUM JAaBHO YCTOSBLIMXCS W MOHUMAIOIIUX JApPYyr Jpyra c
MOJIyCJIOBA CYNPY)KECKUX Tap, ApYy3ed, POJACTBEHHHKOB, PEXE XOPOIIO CpaboTaBIIUXCS
COCIIY’)KMBILIEB WJIM COPATHUKOB IO KakoW-HMOyIb nestenbHocTH. Hamm 3adukcnpoBanHO
TaKO€ MOJIYaHHE B MOBEACHMM NPEICTABUTENEH BCEX aHAIM3UPYEMbIX KyJabTyp. MIHTEepecHO
OTMETHTh, 4YTO OTHOCHUTEJIbHBIE KOJIMYECTBEHHBIE IIOKA3aTEIM MOJIYaHUS TapMOHHUH
NpUOJIM3UTENIEHO OJMHAKOBBI JIJIsl aHIJIMMCKOM, PYCCKON U OeIOpYCCKOM KYJbTYphI, XOTS U
pacrnosiaratoTcss UMEHHO B TaKO# MOCJIe0BaTeIbHOCTH. 3a()UKCUPOBAaHHbIE HAMU (DparMeHTHI
KOMMYHHUKATUBHOTO TOBEACHMUSI — FAPMOHMM B aMEPUKAHCKOM BapHaHTE MMEIOT MEHBIIUN
OTHOCHUTEJIbHBIA MPOLEHT MojYaHus. Buaumo, Bce-Taku aMepHUKaHCKas KyJbTypa LIEHUT U
IPUBETCTBYET pa3roBop Oosblie. B HalieM sKCiepuMeHTe poJib MOJTYAaHUSA-TAPMOHUHU Y HUX B
3HAYUTENIBHOM CTENEHNU BBINOJHACT TaK Ha3blBaeMoe (aTHUECKOE TOBOPEHHUE.

Tabmuma 1.

CoorHotenue roopenus / momuanust (%) B OBEICHUH KOMMYHHUKAHTOB,
XapaKTEepPU3YIOLIEMCS OTHOIIECHUSIMU TAPMOHUU

KyasTypa Beaopycckasi | Pycckas | AHrimiickas | AMepHKaHCKas
IloBenenne

l'oBopenue 30 35 30 55
Moruanue 70 65 70 45

FeHz[epHHe pas3iiniusa B TAKOM TUIIC MOJYAHUA NPOCICKUBAKOTCA AOCTATOYHO YCTKO,
n00 OHO Yalle BCEro 3aperuCTPUPOBAaHO B TOBEIACHUU MYXKUYUH JPYT C IPYrOM, OCOOECHHO
OTHOB — CBIHOBeﬁ, HO HC ACA0B — BHYKOB, WJIW MYXYHH W KCHIIWH, CCJIW IIOCICIHUC
JEHCTBUTEIIFHO OKAa3aJlMCh CIIOCOOHBIMH Pa3BHTh BBICOKOE YYBCTBO IPY)KOBI, MOIICPKKH,
nonuManus. [Ipuyem Mexny My>KUMHAMU MOJTYaHUE—TapMOHUS [TPOCIIEKUBACTCA 3a4aCTYIO U
B paboueii 00CTaHOBKE, B HaIlleM MaTepuase 0COOCHHO B OEIOPYCCKOM M PYCCKOM KYJIbTypax.
OOBIYHO 3TO OTHOLICHHS XOPOLIO CpabOTaBIIMXCS paBHBIX mapTHepoB. Kpome Toro,
MOJIYaHUE — TAPMOHHSI B ONPEICICHHOW Mepe COOTHOCHTCS C ONPEACICHHBIM BO3PAaCTOM U
II04YTHU BCErga ¢ OTHOCHUTCIBHO BE€CbMaA 3HAYUTCIBHBIM OIIBITOM 06H_IGHI/I$I. B 6OJ'II>H_II/IHCTBG
CIIy4aeB OHO XapaKTepHO JIi KOMMYHHKAaHTOB CpeaHero W 0OoJiee crapiiero BO3pacTa,
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OCOOEHHO €clii OOMIAroTCS MEXAY COOOH Npy3bs WM COCIYXHUBLBI. boibmias pasHuiia B
BO3pacTe, OJIHAKO, MPEJCTABIsIeT cOO0N MpensaTcTBUE JUIsl OOIICHUs Yepe3 Moidanue. Jlaxe
JUIs Jlefla W BHyKa. B HamieM MaTepualie OTHOIICHUS TapMOHUHM MEXAY MOCICTHUMHU
MOJIPa3yMEBAIOT BEChbMa 3HAUUTENHHOE KOJIMYECTBO TOBOPEHHUS, a MOJYaHHE BeChMa
¢dparmenTapHO. MeHee CBOMCTBEHHO OHO M JAPYKECKUM HeQOPMaIbHBIM OTHOIICHHSIM CPEIU
xeHIH. OOBIYHO >KEHIIMHBI B JPYKECKOM HE(POpPMaTbHOM OOIIECHHM MPEANOYUTAIOT BCeE-
TaK{ pasroBop. BuaumMo, mosToMy MHOTHE U3 HUX HE Cpa3y Hay4aroTCs MOHMMATh MOJTYaHUE
Y y4acTBOBATh B HEM B CEMBE.

JIaHHBIIA THIT MOJTYaHUsI CYIIECTBYET HE TOJIbKO B OTHONIICHUSX TapMOHHH. B Takom
CIIy4ae OH 4allle BCEro, B KOHEYHOM WTOTe, MPUBOAMT K ONPEACICHHBIM KPaTKOBPEMEHHBIM
i OoJiee ITUTEIBHBIM cO0SIM B OOLICHHUH, K TIEPECMOTPY, M3MEHEHUIO MOIX0A0B. B Hamem
MaTepuraie TaKoro MOJTYaHMs OKa3aJI0Ch 3HAYUTEIHLHO OOJIBIIE B MOBEACHUH MY>KUHH.

OpHaKo JaneKo He BCerja X IIIaBHOW MHTEHIIMEH SBISIFOTCS BIACTHBIC aMOWIIMN WJIH
CTpEeMJICHHE YHHU3UTh COOCCeHUKA. Y TOUHSIONINE Oecelbl MOA00HBIX MOTYAIUBBIX PEaKIi
MIO3BOJIMIIM TIOJTYYUTh DPE3YJIbTaThl, BeChMa YOEIWTEIhbHO CBUICTEIHCTBYIOIINE B TIOJIB3Y
YaCTOTHOCTH WHTEHIMI OTBIEYbCS, OTHOXHYTh, HACIAJAWTHCS IOKOEM, 3BYKaMH JOMaA.
Y AMBHUTENBHO, HO 3HAYUTENIbHAS YacTh PECIOHACHTOB, OCOOCHHO B OEIOPYCCKOW KYNBTYpE,
CUMTAET, YTO JOMa JOJDKEH 3BydYaThb J>KCHCKHI TOJIOC, YTO B CEMbE MaTh — «rJIaBHas
menonusi». IlodydeHHbIE pe3yibTaThl TO3BOJIMIM 3HAYUTEIHHO YMEHBIIUTH MPOIEHT
MOJYaHW B TIOBCEJHEBHBIX pa3roBopaX, pacCMaTPpUBAEMbIX KaK yHUUYM)KHUTEIbHBIC,
neporaTuBHbIe. Kpome TOro, OHM [JalOT OCHOBaHHE TOBOPHTH O IIeJIECOOOPa3HOCTH
THIATETFHOTO W3YYCHHS] KOHKPETHBIX 3HAUEHUN BCEX peakIuid MOIYAaHUS C IEJbI0
YCTAHOBJICHHSI UX MOJUTHHHOTO COJICPYKAHHS.

Pe3yJIbTaTbI, BbIBOAbI

['maBHBIM BBIBOJIOM, KOTOPBIH MOKET OBITH CIENIaH Ha OCHOBE JAaHHBIX O MOJYaHUH,
ob6o3HauaeMoM GopMyJIOl «HylIeBoe oOo3Hauaromiee / HyJaeBoe 0003HaUYaeMOE», COCTOHMT B
TOM, YTO OHO BPSJ] T MOXET OBITh MHTEPIPETHPOBAHO TOJIBKO C TIO3UIIMIA TE3HCa O BIACTH,
KaK 3TO MMEET MECTO B M3BECTHBIX reHaepHbIX mccienoBanusx (Muyoycu (2003), Spender,
(1980), Sifianon (1995), Defrancisco (1991). YcraHoBka Ha MOJYaHUE paad MOJYAHUS
CKOpee MOXKeT ObITh TMOHSATa KakK YacTHBIM ciydyall MpOSBIEHUS IapaMeTpoB
1) aBTOHOMHOCTH, 2) 3a00ThI HJIK OTHOIICHUH.

Ho u B aTux cBOoMX MaHu(ecTausax Moja4aHue o0cyX1aeMoil pa3HOBUIHOCTH BeChbMa
nonuceMaHTH4HO. OHO He SBISETCS 3HAKOM TOJBKO OJHOTO KOHKPETHOTO CMBICTA.
HanpoTtus, MomuaHue ¢ HyJeBbIM OOO3HAYAIOIIMM M HYJIEBBIM O0003HAYAaEMBIM MOXKET
COOTHOCHUTBCS C IICNIIM PSIZIOM CMBICIIOBBIX HIOAHCOB, CBSI3aHHBIX C YIOBOJIbCTBHEM,
pacciabieHneM, rapMoHUEH, THUIIMHOW W T.n. Hamwume pa3zHOOOpa3us TakuX HIOAHCOB
MO3BOJISIET TPEIIONOKUTh, YTO MOJYAaHHE KaK KOMMYHUKATHBHBIN (PEHOMEH MpEACTaBIsET
co00lf CcaMOCTOSITEIBHBIN KOJI, HCIIOJIb3YEMbIi YEJIOBEKOM B €ro KOMMYHHUKATHBHOM
MOBEJICHUN HApsAY C IPYTUMH KOJAOBBIMH CHUCTEMaMH — B MEPBYIO Ouepellb, BepOATbLHON U
LEJBIM PSAJIOM HEBEPOATbHBIX.

Summary

Authentic verbal behavior obviously includes silence into the list of its most effective means. Though it
is general knowledge that every act of silence has its specific meaning, there is very little data on the semantics
of silent reactions in communication. One of the major problems for researchers of silence nowadays is to
discover those specific meanings of silence which come up in authentic interactions.

If we want to examine the linguistic value of silence which is zero, we must first of all draw a
distinction between silence (or zero) as a signifier and silence (or again zero) as a signified. There are recurrent
cases in everyday conversations when we produce silent reactions with both zero signifiers and zero signified. It
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is quite possible to doubt such reactions as being linguistical because the speakers producing them seem to have
no intentions for their silence. But they do have intentions. The latter may seem very unusual and present
difficulties for immediate participants of communication and researchers.

In our analysis of the silent reactions with zero signifiers and zero signifieds we used recordings of
authentic conversations in four cultures: Belarusian, Russian, American and English. The samples of free talking
taken for investigation constituted about 40 000 words in each culture. The acts of silence with zero signifieds
were selected from them and put to thorough examination.

Our investigation of intentions of unaccountable conversational silences in four cultures (Belarusian,
Russian, American and English), carried out with the help of consultations with the producers of the silent
reactions, discovered that they may result from the speakers desire to enjoy silence, quietness, etc. This type of
silence is very much different from just not speaking because of shyness or due to any other psychological
condition. It cannot be equalled to not knowing the answer either or to any other reasons which may stir up the
speaker’s intention to keep silent.

Gender studies are very suspicious of any silent reactions qualifying them all as signs of submission and
empowering, which is especially true of the silences described in the article. Our careful study of intentions for
silent reactions having zero signified allowed us to get a list of the speakers’ interpretations of their intentions.
The most recurrent of them are seeking for quietness, having desire to enjoy silence or even listen to silence, feel
the quiet of home, ‘be myself through keeping silent’, ‘get to myself’, relax. Importantly such varieties of silence
with zero signified come up in authentic communication in all four cultures, though the proportion of them may
be culturally specific. The specificity is rather vague as far as the comparison concerns communication in
British, Russian and Belarusian cultures, though the exact frequencies of the discussed varieties of silence are
lined just in the presented order: comparatively the lowest in British culture and the highest in Belarusian.
American culture stands obviously apart from Belarusian though remains not very distinct from the silence
frequencies in British and Russian cultures, which justifies the assumption that Belarusians value silence more
than Americans. Besides, in all four cultures the discovered varieties of silent reactions are mainly male. But
they may be almost equally male and female in interactions in established, harmonious and happy couples, who
really enjoy the company of each other. All silences in their communicative behavior, including those with zero
signified, are indicative of mutual understanding and respect.

In both cases the varieties of silence are not actually humiliating but they may produce a lot of
excitement in everyday conversations if the other party is not used to them or cannot handle them.

The data obtained questions the claim that silence in general and the one with zero signified in
particular can only be described in terms of derogation and empowerment. Rather the varieties of silence which
come up in authentic interactions allow us to view silence as yet another code which together with other codes,
verbal and non-verbal, gives shape to our communication. Disregard of the meanings produced by the acts
performed with the help of the silent code may bring about inadequacies in the interpretation of communicative
events and reading into them the meanings they do not have.

Kopsavilkums. Raksta merkis ir analizét kluséSanu ka lingvistisku paradibu verbalaja komunikacija,
proti, klusésana tiek pretstatita ne tikai runai, bet gan ari ta tiek skatita ka iekséja opozicija, pieméram,
kluseSana un naids ir pretstats kluséSanai un lidzjatibai. Raksta autore piepem, ka pétijums par dazZadiem
klusésanas veidiem oponé viedoklim, ka klusums vienmér ir noniecinoss, paklavigs un attiecas uz varu.
Klusésana ir polisemantiska un tai var but daZadas nianses, kas ir saistitas ar baudu, relaksesanos, harmoniju,
klusumu u.c., kas rosina domat, ka klusésana ka komunikativs fenomens ir sava veida kods, kas komunikativaja
uzvediba tiek izmantots kopa ar citiem kodiem, verbalajiem un neverbalajiem.
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