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Abstract. The article discusses the features and basic requirements for the design of children's books.
For example, was selected to the book by Lewis Carroll's "Alice in Wonderland." The purpose of this work: an
analysis of the features of decoration of children's books by the example of author's illustrations to the tale of
Lewis Carroll's "Alice in Wonderland" in connection with the upcoming celebration of the 150 year anniversary
of the publication of the book in 1865. To achieve this goal has been studied history of fairy tales. Attention is
paid to the choice of a suitable translation into Russian. Because the book is based entirely on English puns and
witticisms, folklore, linguistic and philological subtleties, it is hard to understand Russian readers, and even
more so for children. The analysis of the existing analogue illustrations and prototypes of the main characters of
fairy tales. Detailed history of the characters. Studied costumes of the characters of the 19" century, faithfully
reproduce the historical era. Together illustrations adapted to the modern reader. The examples of stylized
characters. Defined the main age group of readers for whom the book is intended. In this regard, consider age
features and requirements for registration. Formed the basic concept of decoration. It is the desire to approach
most closely to the original text, and not to deviate from the real prototype in the direction of the stereotypical
characters, falsely taken as a model to follow. At the same time reflects the problem of conformity visuals and
content of the book. As the techniques of performing multi-layered watercolor technique chosen.

Keywords: water color, stylization, illustration, design of books, age-appropriate perceptual.

Beryniienue

Lenr nanHO# paboOTHI: aHAIM3 OCOOEHHOCTEH XYI0KECTBEHHOTO O(hOpMIICHUs
JEeTCKUX KHUT Ha MPUMEpPEe aBTOPCKUX WILTIOCTpanuil k ckaske JIpronca Kappomna «Anuca
B CTpaHE uyJec» B CBSA3M C MPEACTOAIMM nIpa3aHoBanueM 150 — nmetHero ro0uies co IHA
nyosukauuu KHuru B 1865 rony.

Jlo TOSBIEHMS TEYATHBIX KHUT XYA0XKECTBEHHOMY OGOpPMIIEHUIO KHUT YAEISUU
Oonbmioe BHHMMaHue. Kaxaylo KHUTY MOXHO OBLIO paccMaTpuBaTh Kak OTAEIbHOE
IIPOU3BENICHNE MCKYCCTBA, HO C IIEPEXOJOM CTPaHbl B PHIHOYHBIE OTHOLICHMsI KHMra crajia
paccmaTpuBaThes M3AaTeNsIMM Kak ToBap. HeoOxoaumocTh monydeHus NpuObLIM IpUBEa
K TOMY, YTO COKpAal[aeTcsl BpeMs MOATOTOBKM KHHUIHM, YMEHBUIAETCS KOJIMYECTBO
CHEIMAJINCTOB, KOTOpbIE ATHUM 3aHMMaloTcs. B mepByio ouepeab 3TO CKa3ajloch Ha
oopmieHnn. DTO T0Ka3bIBAET, UTO MpoOJieMa MIUTIOCTPAlMK Obula U Oy/eT aKTyallbHOM.

NnmrocTpupoBaTh KIIAaCCHYECKYIO XYIOXKECTBEHHYIO JIUTEPATypy BECbMa CIIOXKHO.
WnmocTpanyist K TaKUM NPOU3BEACHUSAM JIOJKHA BBINOJIHATH CIEAYIOLIME 3a7add: MIOMOYb
YUTATEI0 OPUEHTUPOBATHCS B COOTBETCTBYIOIIEH AMOXE M JIOMOIHSTH CIOKET aBTOpa TEMHU
OTJENIbHBIMU UCTOPUYECKMMHU U OBITOBBIMHU JETAISMHU, KOTOPbIE MUCATENIO HE BCErJa JIErKO
M0 XOJy Pa3BUTHS JEHCTBUS 0CO00 BBLAEIATH (HAIpUMeEp, MOAPOOHOE ONMCAHUE BHEIIHOCTH
reposi, koctioma, obcranoBku u ap.) (Kosmosa, 2000). MHorma MOKeT MOKa3aThCs, YTO
JYYIIUMU WJUTIOCTPALUSIMU K MPOU3BEACHUSIM KIIACCUKOB OYyIyT T€, KOTOpbIE CO3JaHbl UX
COBPEMEHHUKAMHU WM XYA0KHUKaMH, HanOoJiee ONM3KUMH K UX BpeMeHH. B cBs3u ¢ 3TUM
4acTO B HOBBIX M3/IaHUSX MEpPENedaThIBAlOT CTapble MIUTIOCTpaluu. JenaTh 3Toro He clieqyer.
[TpakTHKa HMIUIFOCTPUPOBAHUS KJIACCUYECKOW JIMTEPATyphbl XYAOKHUKAMU HAIIET0 BPEMEHU
TaéT TpuMepbl 0oJiee COBEPIIEHHBIX WIIIOCTPAIMd 10 WX HWACHHO-XYI0KECTBEHHBIM
KadecTBaM. HoBoe BpeMs poXIaeT HOBOE IOHMMaHue H TpakToBKy ¢(opmbl (Bior
"UnTepecHo o... kHurax u jureparype"). Ilosromy uuraTento, KOTOpbii OepeT B pyKu
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CTApUHHOE KJIACCHUYECKOE M3AaHue, TpeOyeTcsl COBpPEMEHHas WILIIOCTpalus, KoTopas
ABJISIETCS AKTYaJIbHOM M CO3BYYHOM U aIallTUPOBAHHON BPEMEHU.

AHaJau3 aHAJI0Tr0B MJLTICTpauuii 1 popMUpoOBaHMe OCHOBHOM naen ogopmiieHH st

«Anmca B cTpaHe dyJec» craja repowHeidl Oosiee 40 sKpaHM3alMiA, a TaK XKe
pPaZvoONOCTaHOBOK, ayJMOKHHUI U KOMIBIOTEPHBIX WUIp. JTa cka3ka 3a cBoio 150-neTHroro
HCTOPUIO UMeJIa MHOKECTBO MIUTFOCTPATOPOB OT caMoro aBropa KHuru 1o CanbBajgopa Jlamu.

Bce onu nmonocwim 10 yMrtarens CBOe BHJEHHME pacckaszaHHoM 4 urons 1862 roga
Yapib3zom JlomxcoHom ucropuu. Hampumep, nepBbie uznanus «Anuckl B CTpaHe 4yaec»
ObUTM TIPOUJUTIOCTPUPOBaHbI pucyHkamu [[xona TeHHuena, KOTOpble HAa JaHHBII MOMEHT
CUMTAIOTCA «KaHOHHYeCKUMU». MHTepecHo, uto JIkoH TeHHuen OTBepr K3ppOJUIOBCKOE
onucanue Amucel Jlugnen (Jlupnen Anuca Ilnesenc), ,,y KOTOpoil ObUIM TEMHBIE KOPOTKO
CTpUKEHBIE BOJOCHI M 4YejKa Ha J0y, U HapuCOBaJl CBOIO AJIMCY C JJIMHHBIMU OEIOKYpPHIMHU
Bostocamu” (Kappoin).

CymiecTBYIOT 60JIbIIIOE KOJIUYECTBO MEPEBOJOB CKa3KH, KaK HA MHOTHE S3BIKH MHPA,
TaK U Ha pPycCKU sA3bIK. JIuTepaTypHble 0003peBaTean U caMu MEPEBOIUYMKHA OTMEYAIH, YTO
ckazka Kpdppomna BO MHOrOM IMOCTpOEHA Ha AaHTIUHCKUX OCTpOTax U KanamOypax,
donpKIOpe, TUHTBUCTHYECKUX M (DUIOIOTHYECKHX TOHKOCTSX. Ilpym OyKBabHOM TepeBoOje
mpornagaeT IOMOp M HWrpa, a MPU acCOIMATHBHOM IIOJY4YaeTCsl «COBCEM HE Ta ,,Ammca‘y.
(Kypuii).

B 1879 r. mosiBwics mepBbId mepeBoa KHUTH B Poccum mon HasBanueM «CoHS B
[IapCTBE AMBa», BBINOJIHEHHBIM aHOHWMHBIM TepeBoAuMKOM. [lepBoe m3/aHue BBHI3BAIO B
OCHOBHOM HETaTUBHYIO peakiuio KputukoB (Jlemyposa, 2002: 53-54).

AHOHUMHBIA aBTOp OT3bIBA W3 JKypHama «HapomgHas u pgerckas OuOIMOTEKa»
MOMECTUJI CJIEAYIOIIUNA HETaTUBHBIM OT3bIB: B MaleHbKOW KHUXKKE, MEperoJHEHHOM
opdorpapuyeckumMu OMMOKAMH ¥ CTOSIIEH HEIMOMEPHO JOPOro, TOMEMIEH KaKOW-TO
YTOMHUTEIbHO CKyYHEHIINH, myTaHedmii Oosne3HeHHbIN Open 31ocuacTHO aeBouku CoHu;
onucaHue Opeaa JUILIEHO U TEHU XYJ0’KECTBEHHOCTH; OCTPOYMHSI U KaKOro-HUOY/b BECEbs
HET U IPU3HAKOB.

Ot3piB U3 xypHaa «JKenckoe oOpazoBanme»: «ECTh KHUIH, O KOTOPBIX U JIECATH
CJIOB CKa3aThb HE XOYeTcs, N0 TOrO OHM HHXKE BCAKOW KpUTHKHU. Jlexaliee mepen HaMu
U3JlaHUE TPUHAUIEKUT UMEHHO K MX 4Mciy. beccopepxkarenpHee M Henenee 3TOM CKa3Ku
WIH, BEpPHEE, MPOCTO HEOBIBAIBIIUHEI (TaK KaK B CO3JJaHUU CKa3KU MPEIINOoaraeTcs y4yacTue
danTazumn) TpyaHo cede 4To-HUOyb mpenctaBuTh. COBETYyeM BCEM MaTepsiM MPONUTH MHUMO
9TOTO HUKY/A HE TOJHOTO M3MBINUICHHS, HE TPUOCTAHABIMBAsACH HU Ha MUHYTY» (Kak Anucy
YUYUIIA TOBOPHUTH MO-pyccku. O030p MEPEBOIOB CKa3KH).

Mmuorue mnepeBoquuku, Takue kak B. HaGokxos, K. UykoBckuii, JI. SIxHuH u 1p.
NBITAJTUCh aJalTUPOBATh CKa3Ky JUIsl pyccKoro sizblka. bopuc 3axonep kak-To ckazai: «0yab
MOsI BOJISI, 1 Ha3BaJl Obl KHIDKKY, Hampumep, Tak: «AseHka B BooOpasununy. Unu «Ans B
Vauenaaaun». Wmu «Anpka B Yenyxammm». Hy yxk, Ha Xyaol KoHew: «AJHCKa B
Pacuynecun». Ho cTomno MHe 3aMKHYThCS 00 3TOM CBOEM >KENaHUM, KaK BCe HAUMHAIM Ha
MEHSI CTPAIIHO KpU4aTh, 4TOOBI s He cMmell. U s He mocmen!» (Kypuit).

N3-3a cnoxHOCTEN mepeBoAa Anuca cTajla BOBCE HE JNETCKOM KHuroi. Hecmorps Ha
BCE YCWIMS TEPEBOMYMKOB JI0 CHX IOp MPaKTUYECKHM HEBO3MOXXHO 03 crenuanbHOI
MOATOTOBKU TOJHOCTBIO TOHATH MHUP AJMCHL. A NPOUUIIOCTPUPOBATH ATO JUTEPATYPHOE
MIPOU3BE/ICHHUE €IlIE CIIOKHEE.

Hanpumep, Ha MHOTHX WITIOCTpalUSX Ha nuitne bonBaHmmka n3o0paxeHa KapTodka
WIH SpABIK ¢ HaAmuChio «10/6». 10 mmaauHTOB 6 MEHCOB, II€HA MUISAMBI B AHTJIMHCKUX
JIeHbrax JI0 MX MEepeBOJa B JECATUYHYIO CUCTEMY. MHOruMe NUIANMHUKKA HOCWIA TaKyIo
KapTOUKY B LIEJISAX peKIaMbl WM MPOJIaXkH cBouX padoT (boiBaHIIKK).
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MapToBcKOro 3aiflia 4acTo MOKHO YBHJIETh C CEHOM B I'OJIOBE — TaKUM CIIOCOOOM B
BUKTOPUAHCKYIO 3MIOXY M300paXkayid CyMacIlecTBHe, a CHHAA [ yceHHIa u3 msAToW IJIaBbl Ha
A3bIKE OpUTMHAA HE XEHCKOro poJa, a MYyXKCKoro. Takke B IIECTOW TIJIaB€ B IEPEBOIE
H. CrapunoBa uwurtaTento MOryT BCTPETUTbCA [Ba JIMBPEUHBIX Jakes, XOTS B APYTrux
nepeBojiax 31o nepconHaxu Kyxapka u [loutansoH. «Aunuca noraganack, 4TO 3TO JIUBPEHHBIN
JaKe#, MOTOMYy 4TO Ha HEM OblIa JIMBpes; CyIs K€ MO JHILY, 3TO ObI MPOCTO Kapachy
(OKypHan 1j1st HHTEIIEKTyallbHOM 35uThl obInecTBa "BPEMS Z").

Hcxons w3 mpuBeneHHBIX (PAKTOB, MOXHO MOHATh, YTO MNpH paboTe Hajg 3TUM
IIPOU3BEJICHUEM XYJOKHHUK-WJUIFOCTPATOP [JOJDKEH HE TOJBKO JIOCTOBEPHO IIOKAa3aTh
IIEPCOHAKEH B COOTBETCTBUU C 3aJyMKOM aBTOPA U UCTOPUYECKOM 3MOXOU, HO C IOMOIIBIO
XyJ0’KECTBEHHOr0 O(QOpPMIIEHHS CO3J1aTh MOYBY [UIisi Oojee TiyOOKOTO MOHUMaHHUs U
OCO3HAHHUS CKa3KH, a HE CO3/1aBaTh MEX/1Yy TEKCTOM U BU3YyaJIU3allel CMBICIIOBYIO IIPOIACTb.

[Ipoananu3upoBaB  BbIIIECKAa3aHHOE, c(OpMHUpOBaNach  KOHUEHIMS  paboTHlI.
XyNOKHUK - WJUIIOCTPATOp JIOJDKEH CTPEMUThCA MOJOMTH Hambosiee ONM3KO K
OPUTMHAJILHOMY OIMCAHUIO NIEPCOHAXKEN, U HE OTXOJUTh HACTOSIIMX MPOTOTUIIOB B CTOPOHY
CTEPEOTUIHBIX, JIOKHO HPUHATHIX 3a oOpaszel Juis noapaxkaHus. BoibIIMHCTBO aHaIoroB
0o(OpMIIEHHUS HE COOTBETCTBYIOT OIMCAHUIO CAMOIO aBTOPA, YTO MEIIAET YUTATEIIO MOHSTh
BCIO TJIyOHMHY npou3BefeHns. Ho BMecTe ¢ 3TUM HEOOX0IUMO MPUOIU3UTh BU3YAIIBHBIA PSJT
JUIS1 BOCIIPUSITUSL PYCCKUM YUTATEIISIM.

Pabora naa opopmiaenunem kauru Jisrouca Kapposia «Anuca B crpane gyaec»

Jlist mpuBIeYeHUs BHUMAHKS K KHUTE ObUT BBIOpaH KBaaApaTHbIM popmat 22x22 cMm.,
T. K. OH yI00€H C TOYKH 3PECHHUS TAPMOHUYHOTO pa3MElIeHUs WIIIOCTpAaIlluid U TEKCTa, U
WHTEpEeCeH uuTareno. B kBaapaTHbl ¢opMar OTIMYHO BIHCHIBAIOTCSA KAaK BBITSHYTHIC
TOPU30HTAJIbHBIE U BEPTUKAIbHBIC WJUTIOCTPAIINU, TaK U CTPAaHUYHBIC, BIIUCAHHBIC B KPYT
KOMITO3HIINH.

Tak kak wW3HaYadpbHO KHHTra oOpameHa K AeTsaM Bo3pacta 8-10 et mpu ee
opopmieHUn OBLTM yuYTeHbl chenupuyeckrue OCOOCHHOCTH BOCHPUATUS MIIAAIINX
IIKOJBHUKOB. «MpbIlieHne peOeHKa BO MHOTOM 3aBHCHT OT €r0 BOCHPHSTHS, a JIYUIIHHA
CTUMYJI K UTEHHUIO — 3TO UHTEpEC. 3aHMMATEJIbHOCTh B KHUTE — 3TO KaTajlu3aTop BHUMAHMS,
BOOOpakeHusl, WHTEepeca K TMpeaMeTy KHUTH. OHa MOXKeT OBITh JOCTUTHYTa CaMbIMU
pa3IUYHBIME  CpeacTBaMu  odopmiieHHs uW WLIOcTpupoBanus» (bonxosutuHoBa). Ha
00JIOKKE TOMeEIIeHa TiaBHas TePOUHS CKa3Ku — AJKMca OKPYKEHHash KpaCHbIMH PO3aMHU
(pucyHok 1.). OTo eAMHCTBEHHOE €€ U300pakeHNe, BHYTPH CaMOi KHUTHU OHa OOIbIIIE HUTE
He BcTpeuaercs. Takoil moaxos oOyCIOBJIEH OTHOIIEHHEM MaJICHBKOT'O0 YHUTATEINs K TEKCTY,
nabbl HE MeIaTh YWTATENI0 MEePEBOIUIOTUTHCS B repos KHUTH, M LENIUKOM MOTPY3UTHCS B
CIOXKeET.

JleTn 3TOM BO3pacCTHOM TPYMIbl YK€ UMEIOT IMPEICTABICHUE O HECIOXKHBIX SBJICHHIX
JKU3HU M TPOCTHIX BeIIaX, MO3TOMY PUCYHKM B KHUTaX MOTYT NpHOOpeTaTh YaCTUYHO
MeTadopUYecKUil WM CHUMBOIWYECKHI Xapaktep. MmmiocTpanuu, ¢ OJHOW CTOPOHBI, HE
JIOJKHBI OYKBAJIBHO PACKPBIBATh COJIEPKAHUE KHUTH, C IPYTOM CTOPOHBI, TOJKHBI JIOTIOTHATh
paccka3 pa3nuYHbBIMU MOAPOOHOCTSIMH, AETANSIMHU, KOTOPBIX HET B TeKcTe. «Takxke MpUBIeYb
pebeHKka U COOOIIHUTHh €My HAacTpPOEHHE MOKHO MPOOJIEMHBIM MOCTPOCHHUEM HILTIOCTpAlUil
WIA BBEJCHHUEM «HEOOBSICHUMBIX)» MOMEHTOB, WHTPUTYIOIIUX YHUTATelNs, HCIOJIb30BaHUE
3araJJoYHBIX PUCYHKOB, (hoTorpaduii, mocraHoBka BorpocoB» (bonxoButuHOBA). YUuTHIBas
ATOT acleKT B Hayalo KaXKJIO0H TJIaBbl BBOJATCA OYKBHIIBI C PUCYHKAMHU (PHCYHOK 2.).
Oco0eHHOCTh OYKBHWI] 3aKJIIOYAETCS B TOM, YTO Ha HUX H300pakeHBI HE CaMble SIPKUE U
y3HaBaeMble 00pasbl, a OTPAKEHBI MOMEHTHI, Ha KOTOPBIX YUTATENh BO BPEMsI UYTCHHUSI TTIaBbI
HE OCTaHABIIMBAECT CBOETO BHUMAHUA.

157



1l STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE ,,MAKSLA UN MUZIKA KULTURAS DISKURSA”

Pucynox 1. O6s0xKa KHUTH Pucynok 2. BykBuna k nsToi riase
(Pucynoxk: Jlapest KacpsnoBa) (Pucynok: lapss KacbsiHoBa)

Hanpumep, OykBula, npejacTaBieHHas Ha PUCYHKE 2, OTHOCUTCS K IATOHW TIJaBe,
B KOTOpPOM YMTaTENIb CTAJIKUBACTCS C CHHEW TIyCeHHUEeWh. Bo3HMKaeT Bompoc - Mmoyemy
B JIONIOJIHEHUU K OyKBe M300paxkeHO TrHe3no ¢ sinamu? IlotoMy uTO, OTKyCHB OT rpuda mno
COBETY I'yCEHUIIbI, Y AJIMCHI TaK BBIPOCIIA LIES, UTO €€ r0JI0Ba OKa3ajaach B KPOHE CTOJIETHETO
ny6a. C nepeBa BbuleTesia CUHMIIA, IPUHAB AJINCY, 3a T'aJIIOKy HAMEPEBABILIYIOCS ChECTh €€
siina. Takum o0pazoMm, B Hadaje TJIaBbl OyJeT CO3/1aBaThCs 3arajika, KOTOPYIO PEOCHKY
OyZeT UHTEepeCHO OTra/laTh.

«PeanncTHYHOCTh TOAX0Aa K HW300pakaeMbIM IpeIMeTaM M SBICHHUAM JOJKHA
COUETaTbC C TBOPYECKMM OTHOLICHMEM XYAOXHUKAa K WUIIOCTPUPOBAHUIO KHUTH,
pa3BuBalOIMM B peOeHKe (aHTa3HI0, TBOPYECKYIO WHUIMATHBY, 3aCTaBIISIIOIIAM €ro
aKTUBHO BKJIIOYAThCS B paboTy ¢ KHUToi» (BoinxoBuTHHOBA). B CBA3M ¢ 3TUM MILTIOCTpaLUn
NPEJCTABISIOT COOOW CTHIIM30BAaHHBIE IIOPTPETHBIE N300paKEHUS IEPCOHAKEH CKa3KH.

[Ipoananu3upoBaB ONBIT JAPYrUX aBTOPOB, ObUI CHEJNaH BHIBOJ O TOM, YTO
OOJIBIIMHCTBO XYI0KHUKOB IIPEANOYUTAIIN N300pakaTh FepoOeB CKa3KU B BUJE )KUBOTHBIX. B
ONUCAaHUM KHUTH ObLI0 HanmucaHo: «C mopora, BBUTYNUB IJ1a3a, IIsJeNna Clly)KaHKa — cylas
JIarymkay (OKypHanm st WMHTeIUIeKTyaldbHO#M amuthl oOmectBa "BPEMS Z"), Ha
WITIOCTpaluy ObUla M300paXkeHa JArynika B yHudopme ciayxanku. [IpuHIMI mocTpoeHus
CTWJIM3AIlMM TEepCcOHaXeil B 3TOH paboTe OCHOBBIBA€TCS Ha W300paKEHUHU JIOJEH C
XapaKTEePHbIMU YepTaMH ONHMCAHHBIX )KUBOTHBIX (PUCYHOK 3.).

KocTioMbl TepoeB CKa3ku COOTBETCTBYIOT 3MOXE IOBECTBOBaHMS, Aa0bl MOMOYb
JIOCTOBEPHO M BO BCEX JETaliIX BOCCO3/aTh YMTATENI0 B CBOEM BOOOpa)KeHUHU
npelcTaBiIeHHbId 00pa3. Takod mpHeM HCMONb3yeTcsl A TOro, 4yToObl N1aTh pPEeOEHKY
BO3MO’KHOCTb UTpaTh C NEPCOHAKAMH B CBOEM M300paXeHUH, KaK ¢ KykiaMmu. Mimroctparuu
CBA3aHBbl CTUJIMCTHUYECKH, JETaJbHO NpPOpadOTaHbl U CBSI3aHbl €AMHOW OrpaHUYEHHOM
KOJIOPDUCTUYECKOU raMMOM.

«[IpuoOperaemblil KU3HEHHBIH OMNBIT OOYCIOBIMBAET TOSBIEHUE Yy peOeHKa
KPUTHYECKOIO OTHOLIEHMsSI K YBHJIEHHOMY B KHuUre. Bo3pactaer poib M ICTETHUECKHX
onieHoK. [lo mMepe B3pocneHus: €T BCe MEHBIIIE JIOOST U LIEHST SpKUE, OTKPHITHIE IIBETA,
KOTOpbIE «IIPUYKPAILIMBAIOT» HATYpy. Peannsm u3obpaxeHns CTaHOBUTCS Bce 0oJiee BaKHBIM
s oHBIX uutatenei» (BonxoBuTmHOBa). I[loaTOMy BCe 3eMEHTH OQOPMIICHUS
BBINIOJIHEHBI B TEXHUKE MHOT'OCIOHHOM akBapenau. TakuMm crmocoOOM JaeT BO3MOXKHOCTb
co3faHus H300pakeHUH B cTwie peanu3Mma. Takue pabOTBl COXPaHSIOT MPO3PAYHOCTH M
3BOHKOCTb I[BETOB, HECMOTPSI Ha HAJIMYME HECKOJBKHX CIOEB Kpacku (PUCYHOK 4.).
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Pucynok 3. [Toutanbon u Cayxanka PucyHok 4. ByOHOBBIH KOpOJIb
(Pucynoxk: Jlapes KacpsHOBa) (Pucynok: Japss KacbsHOBa)

Onucanue nepconaxeu

Yewmupckuii Kom — TOCTOSHHO yXMBUISAIOLIEECS CYLIECTBO, YMEIOIIEE 10
COOCTBEHHOMY JKE€JIaHUIO IIOCTEINIEHHO PACTBOPATHCS B BO3yX€E, OCTABIISISI HA IPOIAHbE JIMILb
yIBIOKY (PUCYHOK 5.). 3aHUMAaIOMMK AJTUCY HE TOJIBKO 3a0aBISIOMIMMHU €€ pa3roBOpaMu, HO
U TOPOi1 uepecuyp A0CaKIAIOIUMEI (PUIOCOPCKUMH N3MBILUIEHUSMH.

B nepBonHauanpHOM BapuanTe KHuru Jletomca Koppomna Yemmpceknit Kot kax
TakoBoW otcyrcTBoBail. IlosiBuiics oH Tonbko B 1865 romy. B Te Bpemena uacto
UCTIOJIB30BAJIOCH BBIPAKEHUE — «YJIBIOAETCs, KaK YEMHPCKUH KOT». MOXHO IMO-pa3sHOMY
UHTEPIPETUPOBATh JaHHYIO MOroBopKy. BoT, Hampumep, nBe teopun: B rpaderse Yemmp,
rae poawics Kapposi, Hekuil 10 CUX MOpP HEU3BECTHBIM Mallp PUCOBAJ YXMBUISIOLIUXCS
KOTOB HaJ| IBEpbMU TaBepH. IcTOpHUECKU 3TO ObLIM CKaJIALIMECs JIbBbI (MU JIeOnap/ibl), HO
B Yemmpe Masio KTO BUJIEN JIbBOB.

Bo BTOpoM 00BSICHEHMH TOBOPHUTCA O TOM, YTO HEKOTJa BHJ YJBIOAIOLIMXCS KOTOB
NpUIaBaJId 3HAMEHUTHIM YEIIMPCKUM ChIpaM, UCTOPHUS KOTOPBIX HACUUTHIBAET YKe Ooiee
JIEBSTU BEKOB.

B «Kuure Bpimbinuiennsix CymiectBy», B pazaene «Yemmpckuil KOT M KOTHI M3
Kunskenuun» (,, The Cheshire Cat and the Killkenny Cats”), bopxec numier: «B aHrmuiickom
a3blke ecTh BbIpaxkeHue «grin like a Cheshire caty — capmoHmdecku ycmexarbces, Kak
gemmpckuit  kot»  (BESTIARY.US  DHuumkioneanss  BBIMBIIUICHHBIX  CYIIECTB).
[Ipennararorcst pa3Hbie 0ObSICHEHUA.

OpHo cocroutr B TOM, 4To B Yemmpe NpoAaBald ChIPHI, IOXOKHE Ha TOJOBY
yibIoaromierocst kota. Bropoe — 4ro Haj BBICOKMM 3BaHHEM HebOoubIinoro rpadcersa Yemmp
«CMESUINCh aXke KOThD». EIé omHO — 4To BO BpeMeHa napcrsoBaHus Puuapaa Tperwsero B
Yemnpe >xun necHuuuid KarepnuHr, KOTOphIA, KOrja JOBWJI OpakOHbEPOB, 37100HO
YXMBUISIICS.

B moBectm «Amuca B crpane UYynec», omybOimkoBanHOW B 1865 romy, Jlsromc
Kapponn nanenser Yemmpckoro Kota crocOOHOCThIO MOCTENEHHO MCYe3aTh, TOKa OT HEro
HE OCTAETCs TOJIBKO OJIHA YIIBIOKa — 0e3 pTa u 6e3 3y0oB.

Korna mononmoit Jlomxcon mpuexan B Okchopa, Tam Kak pa3 IUIa JUCKYCCHS O
MPOUCXOKAECHUH HTOM TOroBOpKU. JloJKCcoH, ypokeHen Yemmpa, HEe MOr €l He
3alMHTEPECOBATHCS.

Taxxe ecTb cBeAeHHS O TOM, 4TO MpH co3aanuu obpaza Kora Kappomn skoObl
BJIOXHOBUJICSI PE3HBIMHM JIEPEBSIHHBIMM OpHAMEHTaMH B IIepkBH JepeByiikun Kpodrt Ha
CEBEPO-BOCTOKE AHIJINH, TJe ero oTel ciyxui nactopom (Yemmupcekuit Kor).
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Pucynok 5. Yemmpckuii kot (Pucynok: [lapes Kacesinoa)

boneanwuk (anrn. Hatter, OykBampHO IlInsSnmHMK, B pPyCcCKHX TEpeBOJAX TaKKe
[nanuuk) (pucyHoK 6.).

bonBanmuk o0bscHsIeT Ance, 4TO OH 1 MapTOBCKUH 3as1] Bcera MbIOT Yaid IOTOMY,
YTO BO BPEMS MCIIOJHEHUs DBOJBaHIIMKOM NecHM Ha mnpasgHuke KoponeBbl yepBell oHa
0oOBHHMIIA €T0 B «yOMHCTBE BpPEeMEHMU» M IpHUKa3zaia o0e3riaBuTh. BHe cebst oT sipocTu 3a
MIOTIBITKY yOmiicTBa, Bpemsi (B OTHOIIEHWH KOTOPOTO 37eCh YIOTPEOISETCS OMYIICBICHHOES
MECTOMMEHHE, YTO HEXapaKTepHO Uil aHTJIMHCKOTO $3bIKa) OCTAaHOBMIIO ce0s s
BonBanmuka, 3acTaBUB €ro U MapTOBCKOTO 3aiflla BCErla >KUTh TakK, Kak, OyIATO ceiuac
5 yacoB. YYaCTHHKU YaeMUTHUs BCE BPEMs MEPECAKUBAIOTCS, IENAIOT APYT APYry OeCTaKTHHIE
3aMeuaHus, 3arajJblBalOT HEPa3pelIMMbIe 3arajkd M IUTHPYIOT OSCCMBICICHHBIE CTUXH, U
BO3MYLIEHHAs1 ANlKCa, B KOHLIE KOHIIOB, YXO/UT.

Wms Be3yMHBIN NUISOTHUK KaK WHOTA HA3bIBAIOT boiBaHIIMKa, 00s3aHO CBOMM
MPOUCXOXKACHUEM, 0€3 COMHEHMsS, AHIJIMACKONW IOTOBOpPKE «OEe3yMeH, KaK HUIAIMHUKY.
[IpoucxoxaeHne e camMOl TIOTOBOPKH, BO3MOXKHO, OOBSCHSETCS CIEAYIONUM 00pazoMm.
[Tockonpky B mpolecce BbIIEIKK (eTpa, MCHOIH30BABLIETOCS JUIS M3TOTOBJICHUS IILJISAM,
MPUMEHSIJIACH PTYTh, NUIAITHUKH BBIHYKICHBI OBLITH BJIBIXATh €€ Maphl.

[nsnHukK U paboTHUKU (HaOpHUK YaCTO CTpajalid OT PTYTHOTO OTpPaBIEHUS, TaK KaK
napbl pTYTH BPEIUIU HEPBHON CHUCTEME, BBI3bIBAs TAKUE CUMIITOMBI, KaK CITyTaHHasl pedb U
HCKa)keHHe 3peHus1. YacTo 3To nNpuBOIMIIO K paHHER cmepTH. Tem
He MeHee, be3ymubii [IIISIMHUK HE BBICKA3bIBAET CUMIITOMOB
PTYTHOTO OTpaBJICHHsI, KOTOPbIE BKIIOYAIOT B CEOSI «Ipe3MEpPHYIO
3aCTEHYMBOCTb, HEYBEPEHHOCTh, BO3pPACTAIOUIYI0 CTECHHUTENb-
HOCTb, TIOTEPI0 YBEPEHHOCTHU B cebe, OECTOKOWCTBO M >KElTaHHe
0CTaBaThCsl CKPOMHBIM U HezameTHbIM» (Waldron, 1983: 1961).

OmuH u3 nporotunoB bonBaHIIMKa, Kak CUMTAETCS, —
Teopun Kaprep, OBIBIIMIA NPEANONOKHUTEIBHO CTYICHTOM
Kpaiict-Uépu (xax u Koppomn), omHoro wu3 Kosuiemkei
Okcdoprackoro  yHuBepcurera. OH  u300pen KpoBaTh C
OyAWILHUKOM, BBICTaBISIBIIYIOCS Ha BcemHupHOU BBICTaBKe
1851 roma: oHa CKHIBIBAJIa CIISIIETO, KOTJAa HYXHO OBLIO
BCTaBaTh. 3aTeM OH CTall BIaJeNblleM Mara3puHa MeOenu u
Omaromapsi CBOEH TIPUBBIUKE CTOATH B JIBEPSIX MarasuHa B
BBICOKOHM HuIsAne mnony4dun npossuiie besymuwiii Ilnsanuuk. Ilo
HEeKOTOpbIM cBeneHusM, Jxon Tennwmen mpuesxan B Okchopn
CHEIHUaIbHO Ui TOro, YToOBI caenath ¢ Kaprepa Habpocku s
cBoux wuttoctpanuii (bonBanmmk).

Pucynox 6. besymusiii llnanuuk u
Maprosckuii 3as1; (Pucynox: Japest KacksiHoBa)
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Mapmoeckuii 3aay, Taxxke 4yacto umeHyeMbld Cymacmenmuii MapTOBCKUH — 3TO
MEPCOHAXK, TAK YK€ U3BECTHBIN 10 AMU30/ly ¢ 0€3YMHBIM YaeUTHEM (PUCYHOK 0.).

«Cymacmienmui, Kak MapTOBCKHM 3as11» — paclpoCTpaHEHHAs IOTOBOPKA BO BpEMEHa
JIstonca Kapposa, BrnepBsie nosiBisieTcst B cOopauke nocnosull Jxona XeiByna 1546 rona.
B kHure roBopuTCs, YTO 3Ta IOrOBOPKA OCHOBaHa Ha PACIPOCTPAHEHHOM MHEHHH O
NOBEJICHUM 3aiilleB B Hayaje JOJTOro Mepuoja Pa3MHOXKEHUS, JIAMIErocs ¢ ¢eBpais 1o
ceHTsI0pp B AHrnuu. B Hauane ce3oHa, emé He >KelarollUe CIIapUBaTHCS CAMKH 4YacTo
UCTIONB3YIOT TEepEeHUE JIAlbl, YTOOBl OTOPOCUTH CIUIIKOM HACTOMYHMBBIX caMIOB. B crapbie
BpEMEHa, TaKoe MOBeJIeHUE OMMO0YHO MPUHUMANIOCh 32 OOpPHOY caMIIOB 3a PacIONIOKEHHE
CaMOK.

MapToBckuii 3as1] 4yBCTBYET ceOs BHIHY>KICHHBIM MTOCTOSIHHO BECTH ce0sI TaK, CJIOBHO
ceifuac BpeMs NUTh 4aid, MOCKOJbKY IIImamHuK «yOun Bpemsi», koraa men s YepBoHHOMH
Koponessl.

Cop Jlxon TrHHHEN, MEPBBIA HIUTFOCTPATOpP KHHUTH, M300pakacT 3aiilla ¢ CEHOM B
rOJIOBE — PaclpOCTpaHEHHBIM B BUKTOPUAHCKYIO 3IOXY CIOCOO M300pa3UTh CyMaclIECTBUE
(MapTtoBckwuii 3as1).

Ha pucynke 6 uzoOpaxkensl nepcoHaxu lllnsmuuk u MaptoBckuii 3asi. XoTs B
CelbMOM TIJIaBE€ OIMCHIBAIOTCS TPOE YYACTHUKOB "OezymHoro uaenutus", Mpiub CoHs
HaMEpPEHHO HE BBOJMTCS B KOMIIO3UIIMIO, TAK KaK OHA IIPOCTO MHOT'O CIUT U SIBJSIETCS CaMOu
BMEHsIeMOW W3 93ToM Tpowuibl. IISmHUK W300pakeH HEMHOTrO HAJAMEHHBIM, C BUIHOU
JBICUHOM M HUIATNON, B KOTOPOH ecTh Bce HeoOXoaumoe it paboTel. MapTOBCKHIL 3as1] — B
JIOMAIITHEM XajlaTe, ¢ CEHOM Ha rojioBe (MpU3HAK Oe3yMus), MaKalOImUH Yachl B YaIlKy C
yaeM — HaMeK Ha 00pa3 youiicTBa BpeMeHH.

TI'epyocunsa nosiBisiercs B mecroi riase «[lopocéHok u nepeny» (pucyHok 7.).Yxons
ot ['yceHunpl, Anuca BBIIIUIA HA HIUPOKYIO MOJISIHY W OPSIMO Tepel coOoi yBHaena JIOM.
3aiinsg B Hero, Ajmca romnajga B CH3YH OT JbIMa KYXHIO, B IICHTpE KOTOpPOW Ha Tadypere
cuznena ['epuoruns u HsaHuuiaa PeG&nouka. Han muuroit cyerunace Kyxapka, koTopas, He
nepecTaBas, nepuymia cymn. PeOEHOK MOCTOSHHO YMXall U IJIaKall, U, YTOOBI €ro YCIOKOUTD,
['eprioruns pemmna creTh konbiOenbHyt0. [Tocne atoro kunyna Pe6énouka Anrce u momnuia
nepeojaeBarbcs, roroBiach k KoponeBckomy kpokery. B cienyrommuil pa3 Mbl BCTpedaem
I'epuorunio yxxe B BocbMoO#l rnaBe «KoponeBckuil KpokeT». Benblil KpoiaMK paccKa3blBaeT
Ammuce, yto KoponeBa npukasana ka3HUThb [ 'eprioruHio, 3a To, 4To Ta €€ oTuuiénana.

Hanee, 4yToObl pa3obpaTbes ¢ UemnpckuM KOTOM (Ubsi TOJ0Ba TO U JIEJIO BCE BpeMs
NosIBJIsIach U ucuesana), Koposepa npukasbiBaeT IpuBecTy ['epLioruHio U3 TIOPbMBI, TaK KaKk
koT e€. Korma Bce ycmokomnach, Anuca ¢ ['epuormHeil oromum ot Beex, U I'eproruns
IPUHSUIACh JaBaThb coBeThl Aimce. Bckope oHm omares BcTpewarorcss ¢ Koponesoil, u
l'epuornns HememsieHHO ckpbiBaeTcs. IIpooGpasom I'epuornHu sBIsSETCS TE€pLUOTHHS
MaynbTant — npu3HaHHas caMoil ypoaAiuBoOM sKeHIIMHOM Ha cete (I'eprioruns).

Pucynox 7. I'eprioruss u mopoceHok ~ Pucynok 8. UepBoBast koposieBa
(Pucynoxk: lapes KacesiHOBa) (Pucynok: lapes KacbsiHOBa)
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Yepsonnasa Kopoieea BNEPBbIE MOSBISETCS B I1aBe BOCbMOU «KOpOJIeBCKHUIT KPOKET»
MOKa3aHa KaK COCPEIOTOYHE IpOCTH U THeBa (pucyHok 8.). Ha moOyro mpobnemy y He€ Bcero
onHOo pemeHue: «OTpyOuTh ToioBY!» (4ro, Mo MHeHHMIO ['pudoHa HUKOrAa HE OBIBAET)
(UepBonnas Kopomnesa). Ha mmtoctpanuu KoponeBa nzodpaxena ¢ (piaMHHTO B pyKax, Tak
KaK MO MpaBUJIaM UTPHI B CKa3Ke B KPOKET UTPAIOT PO30BBIMU (DIAMUHIO BMECTO KJIIOIICK.
Tak >xe MHOTHE 3JIEMEHTBI OJIK bl HATIOMUHAIOT (hOpMY Ceplia.

Benvuii kponuk nosBISETCS B CAaMOM Havalle KHUTH, B IEPBOM IJIaBe, OJIETHIM B JKUJIET
U 6opmouyIum cede 1moja Hoc «Ax, 6oke Moii, 6oxe moi! Kak s omasapiBaio» (pucyHoK 9.).
[Tonauany Ammce He KaXeTCsl 3TO OCOOEHHO CTPaHHBIM U TOJIBKO KOTJa KPOJUK BHIHUMAET
Yachl U3 )KUJIETHOTO KapMaHa M, IOCMOTPEB Ha HUX, yOeraer pasblune, Alnca B U3yMJICHUU
BCKAKMBAeT HA HOTU M OEXKHUT 32 HUM, HBIPSISI B KPOJIMUYBIO HOPY, C KOTOPOW M HAUMHAETCS
norpyxenue Anucsl B ynuButenbHblii Mup Ctpansl Uyaec (benblii Kposuk).

Pucynok 9. benblii kponuk Pucynok 10. Cunsis rycenuna
Pucynox: dapes KacesnoBa) (Pucynok: dapes KacesHoBa)

TI'ycenuya nosiBnsieTcsi B KOHIE YETBEPTOM IJIaBbl, HO OCHOBHBIE COOBITUS C ATUM
HEPCOHAXEM IIPOUCXOAT B CIIEAYIOIIEH IllaBe, KoTopas Tak U HasbiBaercs «Cunss ['ycennna
nmaér coser» (pucyHok 10.). B ryceHune Tpu ampiimMa pocty, 4To Mo €€ COOCTBEHHOMY
3adBJICHUIO — TPEKpacHbli pa3Mep. B mnepBble MHHYTHI BCTpeun AJMCe HE HpaBUTCA
I'ycenuna, nmockonpky Ta He oOpaimiaeT Ha AJIMCY HUKAKOTO BHUMAaHUS, a MOCJIE HEYyYTHUBO
pasroBapuBaeT M 3aga€T TpyAHble Bompochkl. I'yceHuna oObBsCHsAET AmHce, KaKk MOKHO
BbIPACTaTh U YMEHBUIAThCS, OTKYChIBasi C pa3HbIX CTOPOH OT rpuda, Ha KOTOPOM cUAMT. B
camoll paHHel Bepcun KHUTH «[IpukimroueHust Anucel Mo 3eMiIEi», YTOOBI BBIPACTH, HYKHO
OBLIIO OTKYCHIBaTh OT IIJISIIKU I'pruda, a 4T0O0bl yMEHBIIUTCS — OT HOXKKH (['ycenuria).

BriBoabI

[Ipy uLTIOCTPUPOBAHMU XYA0KECTBEHHOM JIUTEPATypbl B 00s3aTEIbHOM MOPSIKE
HeoO0XxouMo Haubosee OIM3KO MOJOWTH K OPUTMHAIBHOMY TEKCTY, U HE OTXOJIUTh OT
HACTOSIIIMX IPOTOTHUIIOB IIEPCOHAXKEW B CTOPOHY CTEPEOTHIIHBIX, JIOKHO IPUHATHIX 34
oOpazen i nojapaxanus. Ho BMecTe ¢ 3TUM HE0OXOAUMO NMPUOIU3UTH BU3YaJIbHBINA PsI 1J1s
BOCHIPUATHSA PYCCKUM uMTaressiM. [lpu mepemsgaHuu KilacCUYECKUX HU3JaHUM, Tpedyercs
COBpPEMEHHAs MJUIIOCTpALUs, KOTOpasl ABJISAETCS aKTyaJbHOW M CO3BYYHOW M alaliTUPOBAHHOM
BpeMeHHU. XyI0KHUK-HJUTFOCTPATOP JTOJKEH HE TOJIBKO JIOCTOBEPHO MOKA3aTh IEPCOHAXEN B
COOTBETCTBUM C 3aAyMKOM aBTOpa M MCTOPUYECKOM DOIOXOH, HO C IIOMOIIBIO
XyJ0’)KECTBEHHOT0 O(QOpPMIIEHHS CO3/1aTh MO4YBY JUIsi Oojee TIiyOOKOTO MOHUMaHHUs U
OCO3HaHUs IIPOU3BEACHUS.
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Kopsavilkums. 2014. gada aprites 150 gadi, kops Luisa Kerola pasaka ,, Alise Brinumzeme” tika publicéta
gramata 1865. gada. Saistiba ar So jubileju izskatita lidziga veida izdevumu makslinieciskas noformésanas
problemdtika, izmantojot raksta autora raditdas ilustracijas, ka ari bernu gramatu projektésanas pamatprasibas.
Pievérsta uzmaniba atbilstosa tulkojuma krievu valoda izvélei, jo gramatas pamatu liela méra veido anglu
kalambiiru, joku, folkloras, valodnieciskdas un filologiskas nianses. Noteiktas lasitaju grupas vecumposma
ipatnibas, kam adreséta gramata. Piedavata noformeésanas koncepcija ietver makslinieka noformeétaja vélmi
Maksimali tuvindties originaltekstam un nenovirzities no persondzu redliem prototipiem uz stereotipiem, kas
nepatiesi pienemti par atdarindsanas paraugiem. Raksta atspogulota ari gramatas satura un vizudlas dalas
atbilstiguma probléma.
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